In the Epidaurian room of the National Museum in Athens are two reliefs from the sanctuary of Asklepios which have attracted considerable attention and discussion since their discovery (pl. 49,
figs. 1-2).
No. 173 was found in 1884 built into the wall of a mediaeval building east of the temple of Asklepios;' no. 174 came to light two years later in the ruins of the Baths of Antoninus, north of the same temple.2 Consonant with the antiquarian trend of the time, the discussion of the two reliefs dealt at first almost exclusively with their relationship to the cult image by Thrasymedes of Paros: a statue which had hitherto been known solely through Pausanias' description and representations on coins.3 The great gold and ivory image made by the Parian in the early fourth century B.C. showed Asklepios enthroned, with a staff in one hand; his other hand was stretched toward the head of a rearing snake, while a dog crouched nearby. It was a work of great majesty, perhaps inspired by the famous Pheidian Zeus at Olympia; Pausanias mentions that it was half the size of that statue, thus implying that parallels and comparisons were almost automatically made; and a late author could even mistakenly affirm that the Epidaurian statue itself was by Pheidias. 4 Numismatic evidence indicated that Thrasymedes' Asklepios, with his dog crouched under his throne, held his right hand over the snake's head, while supporting the staff with his left (pl. 50, fig. 5); the two marble reliefs seemingly reversed this position, and their fragmentary state could give no assurance as to the presence of staff, snake and dog. In addition to this apparent discrepancy,4a some differences between the panels themselves (such as the position of the feet, the presence or absence of a foot-rest, and the greater or lesser elaboration of the seat) contributed to convince archaeologists that the works could at best be taken only as free adaptations of the cult statue. Nonetheless the reliefs continued to be included in all discussions on Asklepios or on Epidauros because of their high artistic quality and strange format, both unusual in common ex-votos.
Svoronos suggested that they were two of the metopes of the temple of Asklepios-a theory apparently supported by their reconstructed dimensions, surprisingly similar to each other and to those required by the Doric frieze of the Asklepieion. A. Neugebauer' proved, however, that these measurements did not take into account the high border delimiting the top of each metope, and that therefore the panels were too high to fit the temple frieze; he affirmed instead that they were votive offerings. acterize the relationship between Apollo, a god, and Asklepios, his son by a mortal woman.24 One objection alone remains against identifying no. 174 as a representation of Apollo: is this figure bearded? It has always been described as having a beard, and a bearded Apollo would be totally unprecedented.
Unfortunately the head is so damaged that complete certainty seems impossible, but personal observation has convinced me that at least the outline of the face is preserved, and appears to be that of a prominent jaw, not a beard. In the fourth century B.c., approaching the Hellenistic period, there is a definite tendency to represent Apollo with a massive chin line and a square jaw. The typical example is the Apollo from Cyrene in the British Museum (pl. 50, fig. 6 ), which however has been variously dated and might be considered too late for a fair comparison with the Epidaurian relief."5 Closer in time is the mid-fourth century Mantinea base (pl. 50, fig. 7 ) where Apollo appears with the same prominent jaw, the same long coiffure, and even, though on the whole he is more heavily clothed, with the same "classical" arrangement of the drapery, especially near the ankle and the knee.
Admittedly a short beard would still present the same square outline as a jaw,26 but Asklepios is never shown with so short a beard; his beard, while perhaps not as fluent as those of Poseidon or Zeus, is always more substantial than a mere thickening of the jaw line. Even if damaged and broken, such a beard could not produce the effect of the face in no. 174, as is immediately apparent if one imagines the beard removed from the Asklepios on any other relief. An especially good comparison lies close at hand: the seated Asklepios on the base, also from Epidauros, displayed in the same room of the National Museum as the two reliefs under discussion (pl. 50, fig. 8 ). 27 A beardless Asklepios is not unknown to Greek art, but the type seems to have enjoyed little popularity, and must have been considered a rarity at the time of Pausanias, who never fails to mention it whenever a statue of Asklepios appears without a beard. Indeed, the ancients derived great amusement from the fact that Apollo, young and beardless, had such a venerable and bearded son. In Epidauros, the cult statue by Thrasymedes represented Asklepios as a mature man,"2 and if no. 174 really echoed the cult image, the presence of the beard would be unequivocal.29 Moreover, even in the monuments where Asklepios appears without a beard, the hair style is never comparable to that of the Epidaurian relief. 
